Indo-European
Mythology and Poetics

Instructor: Riccardo Ginevra



In this class we will:

* Learn about the devices and techniques of IE poetic language
= Poetics as Grammar

* Use this knowledge to analyse IE poetic formulas and themes
and find out what they can tell us about IE mythology

= Poetics as Repertory and Comparative Mythology
* Use this knowledge to read and analyze texts in IE languages

= Poetics and Mythology in Performance



Indo-European
Mythology and Poetics
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Historical Comparative Linguistics

* Latin pater

* Greek matp pater
* Vedic Sankrit pitdr-
* Gothic fadar

* Old Irish athair

* Classical Armenian hayr

Proto-Indo-European
*pa tér- father’



Historical Comparative Linguistics

* Latin equus

* (Greek nmog hippos) Proto-Indo-European

* Vedic Sankrit dsva- /r ‘
T *(h,)ékwo- ‘horse’
* Old English eoch

e Old Irish ech




Indo-European
Mythology and Poetics




What is Linguistics?

* The scientific study of language

What is Poetics?

* The scientific study of poetic language



What is poetic language?

* Any language: several registers
(= language varieties employed in different contexts)

* Language: AorB
* Poetic language: A’ or B
* Juridical Language: A“ or B¢

* Scientific Language: A“ or B



What is poetic language?

* Any language: several registers
(= language varieties employed in different contexts)

* Language: AorB

* Poetic language: A’ or B
* NOT only poetry!

* Juridical Language: A“ or B¢
* NOT only law!




Poetic language and poetic function

* Jakobson: each verbal message has several functions at the same time

 Referential function:

focuses on the context of communication,
describes the reality in which the speech act takes place

e Conative function:

focuses on the addressee/receiver of the message,
elicits a reaction from the person we are talking to

* Poetic (aesthetic) function:
focuses on the verbal message itself,
it structures the way in which the message is conveyed



Poetic language and poetic function

* Jakobson: a verbal message has several functions

*Poetic language:
linguistic items dominated by the

* Poetic (aesthetic) function:
focus on the verbal message itself



Poetic language and poetic function

* Jakobson: a verbal message has several functions

*Poetic (aesthetic) function:

Odyssey 1.1—2

“Tell me, O Muse, of that many-sided hero who
traveled tar and wide after he had sacked the

famous town of Troy.”



Poetic language and poetic function

* Jakobson: a verbal message has several functions

* Conative function (vocatives, imperatives):



Poetic language and poetic function

* Jakobson: a verbal message has several functions

* Conative function (imperatives):
An imperative Odyssey 1.1—2

“Muse! Please tell me about Odysseus and his
journey!”



Poetic language and poetic function

* Jakobson: a verbal message has several functions

* Referential function (descriptions):



Poetic language and poetic function

* Jakobson: a verbal message has several functions

* Referential function (descriptions):
A brief and informative Odyssey 1.1—2

“This poem is about the journey of the Greek
hero Odysseus.”



Comparative Indo-European Linguistics

Proto-Indo-European Language

O

A = B

Ancient Greek Language Vedic Sanskrit Language



Comparative Indo-European Poetics

Proto-Indo-European Poetic Language
Proto—Indo—Europei/// OI

A - B Vedic Sanskrit
Ancient Greek Poetic Language

Ancient Greek Vedic Sanskrit | Poetic Language




2 sides of Comparative Indo-European Poetics:

* Reconstruction of formulaic expressions
and semantic collocations:

Indo-European Poetic Repertory



Reconstructing the
Indo-European Poetic Repertory

* Comparative analysis and reconstruction of Proto-Indo-European

etymologically identical formulaic expressions and semantic collocations



Reconstructing the
Indo-European Poetic Repertory

* Comparative analysis and reconstruction of Proto-Indo-European
* etymologically identical formulaic expressions

* and semantic collocations



Formulas

e What is a formula?
A fixed traditional phrase.

* Fixed = it always occurs in the same manner
(A= A,)
* Traditional = it occurs repeatedly
(AyA, A, A A,..)



Formulas

* Formulas are present in everyday language as well.
Idioms (Croft and Cruse 2004:225ft):
all of a sudden, X blow X’s nose
- conventionality (meaning unpredictable)
- inflexibility (restricted syntax),
- figurative meaning (break a leg)
- proverbiality
- etc.



Formulas

*Formulas were first recognized in poetry because
the instruments to systematically research a corpus
(indexes, concordances) were first developed to
study literature.

* Specifically in Archaic Greek epic poetry,

aka Homeric poetry.



Milman Parry, 1902 — 1935

* Pioneer of formulaics

* Student of Meillet

* Comparative perspective
* Died very young

* His work was continued by his
student Albert Lord

Milman Parry, 1902 - 1935



Milman Parry (1928) and Oral Theory
* What is an (Homeric) formula?
A group of words which is regularly used
under the same metrical conditions
to express an essential idea

* Fixed (A, = A,): “words” “under the same metrical conditions”

* Traditional (A, A,): “regularly used to express an essential idea”



Milman Parry (1928) and Oral Theory

Parry’s initial research focused on traditional epithets:

* 1ov &' adte Tpootetne Bed YAavxAis AdMwy (IL 1.206)
“Then in answer the goddess grey-eyed Athene spoke to him”

* WG €pat, ovd' amibnae Bed yAavdmig Abvy (Il. 2.166)
“So she spoke, nor did the goddess grey-eyed Athene disobey”

* goi 0' éml Todtov dvijxe Bea yAavx@mig Abwy (1l.5.405)

“It was the goddess grey-eyed Athena who drove on this man”

GROUP OF WORDS:



Milman Parry (1928) and Oral Theory

Parry’s initial research focused on traditional epithets:

* 1oV §' adte Tpootetne Bed yAavkdmig Abvvy (1l. 1.206)
“Then in answer the goddess grey-eyed Athene spoke to him”

* WG €pat, ovd' dmibnae Oea yAavxdmig Advvy (Il. 2.166)
“So she spoke, nor did the goddess grey-eyed Athene disobey”

* goi 0' éml Todtov dvijxe Dea YAauxdmig Adnvy (Il.5.405)
“It was the goddess grey-eyed Athena who drove on this man”

GROUP OF WORDS: Oga yAavxdmig Advvy : ESSENTIAL IDEA: ?



Milman Parry (1928) and Oral Theory

Parry’s initial research focused on traditional epithets:

* 1ov &' adte Tpootetne Bed YAavxAis AdMwy (IL 1.206)
“Then in answer the goddess grey-eyed Athene spoke to him”

* WG €pat, ovd' amibnae Bed yAavdmig Abvy (Il. 2.166)
“So she spoke, nor did the goddess grey-eyed Athene disobey”

* goi 0' éml Todtov dvijxe Bea yAavx@mig Abwy (1l.5.405)

“It was the goddess grey-eyed Athena who drove on this man”

GROUP OF WORDS: Oga yAavxdmig Advvy : ESSENTIAL IDEA: [ATHENA]



Milman Parry (1928) and Oral Theory

* Why did Homeric poets make use of formulas?
Because they were oral-traditional poets (Parry 1930s)
* What is an oral-traditional poet?

An oral poet who composes while performinlg, without
making use of writing, but only of traditional devices.

(= Indo-European poets)



Milman Parry (1928) and Oral Theory

Parry’s hypothesis was confirmed by fieldwork:

* Parry’s professor Antoine Meillet encouraged him to

research synchronically a living oral poetic tradition, the
South Slavic (Serbian, Croatian, Bosnian) tradition.

* South Slavic oral traditional poets (guslari) composed
while performing making extensive use of formulas.



https://youtu.be/5vQv6hlzozs?si=mPiuHjUUkOUtxMNx

Milman Parry (1928) and Oral Theory

South Slavic guslari play the gusle Greek aoidoi played the phorminx




Milman Parry (1928) and Oral Theory

aup’ "Apeog QIAOTNTOS VT TEQAVOL T APpodiTy,

w¢ o TpdTa piynoav ev ‘Healatolo dduotat

Aafpy), ToMa 3" Edwxe, AEXOG O V)TYUVE ol EVVIY
‘Hoalotolo dvoxtog. doap 8¢ ol dyyeAog NADey

“HMtog, 6 0@’ événoe pryalopévous @LAdTTL.
"Hoatotog 3’ cwg odv Bupakyea wdfov dixovat,

B o ey &g yahnedva xoxa ppeal Buagodopedwy,

ev O’ €0eT’ dpofeTw HEYOY dxpova, XOTITE O€ OETUOUG

Reconstruction by Danek and Hagel


https://www.oeaw.ac.at/kal/sh/demodokos.mp3

Milman Parry (1928) and Oral Theory

Parry’s revolution lead to several studies on oral traditions and formulaic
poetry around the world.

* Germanic narrative poems: Francis Magoun (1953) for OEng poetry
* Vedic hymns : Paul Kiparsky (1976 ) for Rig-Veda and Atharva-Veda.

* Many further traditions!



Francis Magoun (1953) and Oral Theory

Hweet! Wé Gdrdena in géardagum

péodcyninga prym gefrinon-

hu dad epelingas ellen fremedon. B e Owulf 1ff
Oft Scyld Scéfing sceapena préatum

monegum maégpum meodosetla oftéah-

“Listen! We --of the Spear-Danes in the days of yore,

of those clan-kings-- heard of their glory.

how those nobles performed courageous deeds.

Often Scyld, Scet's son, from enemy hosts

from many peoples seized mead-benches”



Francis Magoun (1953) and Oral Theory

Oft Scyld Scéfing sceapena préatum Often Scyld, Scet's son, from enemy hosts

monegum maégpum meodosetla oftéah- from many peoples seized mead-benches”

heard or learned long ago.” 3:
Rid 49, 7 pa &0elingas. Cp. without def. art. but with a preceding word, usually of light stress
Gen 1059 bara-pe 0elingas, 1647 pa nii @0elingas, 1868 ellor :8elingas; Dan 689, And
805 bé&r =0elingas, 857 Him pa =0elingas. 3b And 1208 Scealt b, Andréas, / ellen frem-
man. 4b Jul 672 sceaena bréate; ¢p. Gle 902 féonda préatum.

5a Bwf 75 manigre m&gde, 1771 manigum mégda. 6b Bwf 1947; cp. 1775 sippan Grendel
wearp; Ele 913 sippan furSum wéox. Note the more general metrical scheme involving sippan
plus a two- or three-syllable word plus verb: And 1223 sippan ge-ypped wes; Ele 18 sippan




Francis Magoun (1953) and Oral Theory
hit dd @pelingas “how those nobles

Oft Scyld Scéfing sceapena préatum Often Scyld, Scet's son, from enemy hosts

monegum maégpum meodosetla oftéah- from many peoples seized mead-benches”

heard or learned long ago.” 3a FAp 8 hii pa =0elingas / ellen cyddon, 85 pus ps =0elingas;
Rid 49, 7 pa &0elingas. Cp. without def. art. but with a preceding word, usually of light stress
Gen 1059 para-pe s0elingas, 1647 pa nii @Velingas, 1868 ellor &8elingas; Dan 689, _And
B05-her eelelingas, 857 Him ba =0elingas. 3b And 1208 Scealt b1, Andréas
b Jul 672 scea®ena préate; ep. Gle 902 féonda préatum.
a Bwf 75 manigre mé&gde, 1771 manigum mégda. 6b Bwf 1947; cp. 1775 sippan Grendel

wearp; Ele 913 sippan furSum wéox. Note the more general metrical scheme involving sippan
plus a two- or three-syllable word plus verb: And 1223 sippan ge-ypped wes; Ele 18 sippan



Francis Magoun (1953) and Oral Theory

hu da eepelingas ellen fremedon. “how those nobles performed brave deeds
Oft Scyld Scéfing Often Scyld, Scet's son,
monegum maégpum meodosetla oftéah- from many peoples seized mead-benches”

heard or learned long ago.” 3a FAp 8 hii pa =0elingas / ellen cyddon, 85 pus ps =0elingas;
Rid 49, 7 pa &0elingas. Cp. without def. art. but with a preceding word, usually of light stress
Gen 1059 l)a.ra })e ae‘&a]mgas, 1647 l)a ni &3‘5elmgas, 1868 ellor te“Eelmgas, Dan 689, And
805 pdr pedeliupas=84 aahi—eaSelingne=2) ‘ salt=h11, Andréas, / ellen frem-
man. 4b|Jul 672 sceaBena brcatc Cp Glc 902 feonda breatum

5a Bwf 75 manigre m&goe, )47 ; ep. 1775 sippan Grendel
wearp; Ele 918 sippan furdum wéox. Note tlw maore general metrical scheme involving sippan
plus a two- or three-syllable word plus verb: And 1223 sippan ge-ypped wes; Ele 18 sippan




Francis Magoun (1953) and Oral Theory

hu da eepelingas ellen fremedon. “how those nobles performed brave deeds

Oft Scyld Scéfing sceapena préatum Often Scyld, Scet's son, from enemy hosts

codosetla oftéah- from many peoples sdized mead-benches”

heard or learned long ago.” 3a FAp 8 hii pa =0elingas / ellen cyddon, 85 pus ps =0elingas;
Rid 49, 7 pa &0elingas. Cp. without def. art. but with a preceding word, usually of light stress
Gen 1059 bara-pe 0elingas, 1647 pa nii @0elingas, 1868 ellor :8elingas; Dan 689, And
805 bér se6ehngas 857 Him })a aeﬁehngas 3b And 1208 Scealt b, Andréas, / ellen frem-
T AT 2 " ON 13' ! uno:o
B 47 cp, 1775 sppan Grende
sippam ot we remore general metrical scheme involving sippan
plus a two- or three-syllable word plu3 verb And 1223 sippan ge-ypped wees; Ele 18 sippan



Joseph Russo (1963, ‘66) Structural Formulas

* Homeric structural formulas:

Patterns of syntax and meter which
underlie several lexically different phrases.

* Fixed: by syntax and meter

* Traditional: underlying several lexically different phrases



Joseph Russo (1963, ‘66) Structural Formulas

B) O¢ Deewv, Ta Oe Tev)E' apvpovL ShXEY eTAlpw (1l.17.698 )

“but he went on the run, he gave his war gear to a
blameless companion”

N pa, ol Avtiddyoto Nonjpovt Sdxev Etaipw (1L. 23.612)
“He spoke, and gave to Antilochos' companion, Noémon”

pwwY, a0ToLG 0t EAwplo Tedye xOveaaty (Il.1.4)
“of heroes, but served their bodies as prey to the dogs”

Structural formula: [ ~" ]+ [ 7 7% | oundat



Find the formulas!

moideg Adwijog, doay xpatep® €vi deap®: (1L 5.386 )
“the sons of Aloeus chained him in bonds that were too strong for him”

Y pd xev &v Seauols E0€lots xpatepolot ieabeig

“would you really be willing, crushed in strong bonds” (Od. 8.336 )

Tw O' emel éx deapolo AVBev, xpatepod mep édvtog, (Od. 8.360 )
“After he'd freed them from the bond, strong as it was”

WG &p' Epy), xal yepal meplatpepe xaptepd deapd (HHerm. 409)
“While he was talking he plaited strong bonds round the wrists of the other”



No tformulas in Parry’s sense:

naideg Alwijog, djoay kpatepd évi Seapdd: (1L 5.386 )
“the sons of Aloeus chained him in bonds that were too strong for him”

N A xev ev Seapolg e0éAolg xpatepoiat meahelg

“would you really be willing, crushed in strong bonds” (Od. 8.336 )

Tw J' émel ex deayolo AVBev, xpatepod mep édvtog, (Od. 8.360 )
“After he'd freed them from the bond, strong as it was”

WG &p' €, xal xepal meplaTpepe xaptepa Seapa (HHerm. 409)
“While he was talking he plaited strong bonds round the wrists of the other”



Hainsworth (1968) Flexible Formulas

Toideg Adwijog, doay xpatepd evi deaud: (1L 5.386 )

)

“the sons of Aloeus chained him in bonds that were too strong for him’

o

Y] pa xev €v Seauols eBelolg xpatepoiat miealelg
“would you really be willing, crushed in strong bonds” (Od. 8.336 )

T O' emel éx Seapolo AO0ev, xpatepod mep €dvtog, (Od. 8.360 )
“After he'd freed them from the bond, strong as it was”

WG &p' €@y, xal yepal meplaTtpepe xaptepa deapa (HHerm. 409)
“While he was talking he plaited strong bonds round the wrists of the other”

Formula: [xpatepo- ‘strong’ — deouo- ‘bond’]



Hainsworth (1968) Flexible Formulas

* What is an (Homeric) formula?
A repeated word-group (a phrase) whose parts are linked by
mutual expectancy and may be modified in several
ways (inflected, separated).

* Fixed: repeated, but also modified in several ways

* Traditional: mutual expectancy of lexems



Russo or Hainsworth?

* Are syntax and meter essential, as per Russo?

Structural formula: [ ™" Joey + [ 7™ * |noundat.

* Is lexical mutual expectancy essential, as per Hainsworth?

Flexible formula: [xpatepd- ‘strong’ — deaud- ‘bond’]

* Bozzone 2014, 2024 takes into account lexicon, syntax and meter.



Bozzone’s (2014, 2024) Homeric constructions

* A Homeric formula is a construction:
a learned pairing of form and function.
* Fixed: any learnable pattern (language acquisition)

* Traditional: stored units (corpus linguistics)



Bozzone’s (2014, 2024) Homeric constructions

* How do kids learn language?

1. Exposure to several items:
More juice.
More grapes.

2. Learning of a general construction (pairing of form + function).
Form: More | ___ | (grapes, juice).
Function: To request more (something, food).



Bozzone’s (2014, 2024) Homeric constructions

* How did Homeric poets learn their poetic language?
1. Exposure to several items:

}auov £YX06, 0 ot maAdunew pneet (Il 3.338, Od. 17.4)
‘and he took a powertful spear, which fitted his grip’

}auoc dodpe dVw xexopuueva yoAx® (1l. 11.43, Od. 22.125)

‘and he took two powertul spears, tipped with bronze’

f)n‘tpov notpwiov deditov alel (1L 2.46)
‘and he took the staff of his father, always imperishable’



Bozzone’s (2014, 2024) Homeric constructions

2. Learning of a general construction (pairing of form + function).

Form:

glAeTOy O(€)
“And (s)he took”

elAeTo = 3 sing. aor. mid. aipew ‘take, grasp’



Bozzone’s (2014, 2024) Homeric constructions

* How did Homeric poets learn their poetic language?
1. Exposure to several items:

elAeTO Q' na)\dcpmqu evpet (1L 3.338, Od. 17.4)
‘and he took a powertul spear, which fitted his grip’

elAeTO Q' wexopuueva yoAx® (1l. 11.43, Od. 22.125)

‘and he took two powertul spears, tipped with bronze’

ehero 3¢ ofdimrpoy mofrpdiov digfiov alel (IL. 2.46)
‘and he took the staff of his father, always imperishable’



Bozzone’s (2014, 2024) Homeric constructions

2. Learning of a general construction (pairing of form + function).

Form:

8c"p}\EFrOV B(é) [ < ] > S ( ) ) ]Obj.NounPhrase



Bozzone’s (2014, 2024) Homeric constructions

2. Learning of a general construction (pairing of form + function).

Form:

8c"p}\sﬁl'-OV B(é) [ < ] > S ( ) ) ]Obj.NounPhrase

Usually Obj.NounPhrase = WEAPON



Bozzone’s (2014, 2024) Homeric constructions

* How did Homeric poets learn their poetic language?
1. Exposure to several items:

ToAdpn e pypeet (1L 3.338, Od. 17.4)

‘and he took a powertful spear, which fitted his grip

elheto O dAxipa dodpe dVwxexopulueva yarxd (Il. 11.43 Od. 22.125)

‘and he took two powertul spears, tipped with bronze’

el\eto 0t oxnmrpov mafpwiov deditov aiel (IL. 2.44)

‘and he took the staft of his father, always imperishable’

MAeTO O AAXLOV EYXOG, O O



Bozzone’s (2014, 2024) Homeric constructions

2. Learning of a general construction (pairing of form + function).

Form:

ED\ETOV 8(%) [ < ) > T ( i ) ]Obj.NounPhrase [( i Obj.Modifier




Bozzone’s (2014, 2024) Homeric constructions

2. Learning of a general construction (pairing of form + function).

Form:

ED\ETOV 3(%) [ < ) > T ( i ) ]Obj.NounPhrase [( i Obj.Modifier

Expression which describes the WEAPON.




Bozzone’s (2014, 2024) Homeric constructions

2. Learning of a general construction (pairing of form + function).

Form:

ehetoy 3(e) [ (7) 777 (™) JobiNounphrase [( ) 77777 JojModifier

Function:;

Specific thematic connotations:

the construction|is mostly attested in arming scenes,

“when a warrior or a god is getting ready for action”.



Bozzone’s (2014, 2024) Homeric constructions

2. Learning of a general construction (pairing of form + function).

Form:

8c"p}\EFrOV B(é) [ < i > S ( ) ) ]Obj.NounPhrase [( ) > IR X]Obj.Modiﬁer
‘he took X"’

Function:f'he armed himself with a WEAPON’.

Specific thematic connotations:
the construction is mostly attested in arming scenes,
“when a warrior or a god is getting ready for action”.



Frog’s (2014, ...) Skaldic constructions

* Old Norse dréttkveett poetry attests several useful examples:

1. Exposure to several items:

lands folk vibranda | ...in the roar pf brands (swords)’
florspell ylhjorva ...In the roarn of swords’
sigrtrur qvigra ...in the din ¢f spears’

saddr vard yjnadda ...in the roarjof barbs’

herr cexti yldarra the roan of darts’

2. Learning of a construction: | ({) gny |- [NOUN], ,; (BATTLE-kenning)



Frog’s (2014, ...) Skaldic constructions

* Old Norse dréttkveett poetry attests several useful examples:

1. Exposure to several items:

lands folk vibranda | ...in the roar pf brands (swords)’
florspell ylhjorva ...In the roarn of swords’
sigrtrur qvigra ...in the din ¢f spears’

saddr vard yjnadda ...in the roarjof barbs’

herr cexti yldarra the roan of darts’

2. Learning of a construction: | ({) gny|- [WEAPON], , (BATTLE-kenn.)



Frog’s (2014, ...) Skaldic constructions

* Old Norse dréttkveett poetry attests several useful examples:

1. Exposure to several items:

Sigurdr fell | i dynjvigra ...in the dinjof spears’

skorungr fell| i dynjhjorva ...in the dinjof swords’

mordteins i dynjfleina ...In the dinjof shafts’
bryngogl| i dynjSkoglar | ...in the din pf Skogul (valkyrie)
einaror i dynjsverda | ...in the dinjof swords’

2. Learning of a construction: — [NOUN],., (BATTLE-kenning)



Milano & Pavia 2021-2024:
formulas as constructions in IE poetic traditions

 Ancient Greek formulas:

* Ginevra 2021
* Brigada Villa, Farina &
Zanchi forthcoming
* Sanskrit formulas:
* Biagetti 2023, 2024
* Brigada Villa, Biagetti,
Ginevra & Zanchi 2023

* Old English formulas:
* Ginevra, Biagetti, Brigada
Villa & Giarda 2024
* Indo-European formulas:
* Ginevra 2021
* Ginevra 2023



Adalbert Kuhn (1812-1881) and comparative poetics

* Franz Felix Adalbert Kuhn in 2 studies from 1853
* compared phrases resembling Hainsworth’s formulas

* in poetic texts of various IE traditions:

Famous example: “fame imperishable”

* Homeric Greek WAE(F)-0G a-@Oi-Tov
klé(w)-os d-phthi-ton

* Vedic Sanskrit srav-as a-ksi-tam

* Proto-Indo-European *kléw-os n-d"g""i-tom

“hear-ing im-perish-able”




Comparative Indo-European Linguistics:
Lexicon

* Latin pater
* Greek TaTNp pater
* Vedic Sankrit pitar-

Proto-Indo-European *ph tér- ‘tather



Comparative Indo-European Linguistics:
Lexicon

* Latin louis
* Greek 7.20¢
* Vedic Sankrit dyaus

Proto-Indo-European *diéu- ‘heaven’



Comparative Indo-European Poetics:
Etymologically Identical Formulaic Expressions

* Latin lupiter < *lou-pater
* Homeric Greek 2e0 matep Zeu pater
* Vedic Sankrit Dyaus pita

Proto-Indo-European  *diéu- ph, tér- ‘Father Heaven’



Comparative Indo-European Linguistics:
Lexicon

* Greek ITtmog hippos
* Vedic Sankrit asva-
* Avestan aspa-

Proto-Indo-European *(h,)ékwo- ‘horse’



Comparative Indo-European Linguistics:
Lexicon

* Homeric Greek WKEEC 0kées
* Vedic Sankrit asavah
* Avestan asauuo

Proto-Indo-European *(h,)okéues
‘swift, quick’



Comparative Indo-European Poetics:
Etymologically Identical Formulaic Expressions

* Homeric Greek WHEEC [1914e]!
* Vedic Sankrit asavah asvas
* Avestan asauuo aspanho

Proto-Indo-European *(h,)okéues  (h,)ékuos
‘swift, quick horses’



Reconstructing the
Indo-European Poetic Repertory

* Comparative analysis and reconstruction of Proto-Indo-European
* etymologically identical formulaic expressions

 and semantic collocations



Etymologically Identical Formulaic
Expressions

* Latin lupiter < *lou-pater
* Homeric Greek 2e0 matep Zeu pater
* Vedic Sankrit Dyaus pita

Proto-Indo-European  *diéu- ph, tér- ‘Father Heaven’



* Luwian Tatis Tiwaz
“Father Tiwaz”
* Hittite Attas Sius
“Father Siu$”
Luwian Tiwaz and Hittite Sius < PIE *djéu- ‘sky(-god)’
But Tatis “tather” and Attas “tather” NOT < *ph, tér-



Semantic Collocations
(no or partial etymological match)

* Latin lupiter < *lou-pater

* Homeric Greek Ze0 matep Zeu pdater

* Vedic Sankrit Dyaus pita

* Luwian Tatis Tiwaz “Father Tiwaz”
* Hittite Atta$ Siu$ “Father Siu§”

Proto-Indo-European |[FATHER — HEAVEN (*diéy-)]|



Semantic Collocations

* Synchronic perspective: all languages have synonyms,
words with (more or less) the same meaning

* Diachronic perspective: all languages change over time,
undergoing a renewal of their lexicon

* Formulas same meaning : different etymology
* Result of synonymic variation (synchronic process)

* Lexical renewal (diachronic process)

* We must take into account semantic correspondences



Calvert Watkins (1995) inherited IE formulas

* What is an (inherited IE) formula?

A fixed traditional phrase which is the vehicle of an IE theme,
the verbal expression of a culture.

*Fixed: stable association of concepts,
lexical renewal expected!

* Traditional: repeated because central to symbolic culture



Calvert Watkins (1995) inherited IE formulas

* What is an (inherited IE) formula?

A fixed traditional phrase (Parry’s “group of words regularly
used”) which is the vehicle of an IE theme, the verbal expression
of a culture (Parry’s “essential idea”).

* Fixed:  stable association of concepts,
lexical renewal expected!

* Traditional: repeated because central to symbolic culture



Calvert Watkins (1995) inherited IE formulas

Stable association of concepts:
[MEN and LIVESTOCK (*peku- : German Vieh)]

* Lat. pastores pecuaque
“shepherds and cattle”
* Umb. ueiro pequo

“men and cattle”
* Av. pasu.vira

“cattle and men”
* Ved. plrusam pdsum

“man and cattle”



Calvert Watkins (1995) inherited IE formulas

Lexical renewal
[MEN (*uiHré-) and LIVESTOCK (*peku-)]

* Lat. pastores pecuaque
“shepherds and cattle”
* Umb. ueiro pequo
“men and cattle”
* Av. pasu.vira
“cattle and men”
* Ved. purusam pdsum

“man and cattle”



Calvert Watkins (1995) inherited IE formulas

Lexical renewal
[MEN (*uiHré-) and LIVESTOCK (*peku-)]

* Lat. pastores pecuaque
“shepherds and cattle”

* Umb. ueiro pequo Umbrian = Avestan
‘men and cattle” lexical archaism

* Av. pasu.vira
“cattle and men”

* Ved. purusam pdsum

“man and cattle”



Calvert Watkins (1995) inherited IE formulas

Lexical renewal
[MEN (*uiHré-) and LIVESTOCK (*peku-)]

* Lat. pastores pecuaque

“shepherds and cattle” Umbrian = Avestan
* Umb. ueiro pequo : :

imen and catile’ lexical archaism
° Av. pasu.vira . .

«cattle and men” Why did Latin and
- Ved. plirusam pdsum Vedic innovate?

“man and cattle”



Calvert Watkins (1995) inherited IE formulas

Lexical renewal for the purpose of ALLITERATION
[MEN (*p°) and LIVESTOCK (*peku-)]

* Lat. pastores pecuaque
“shepherds and cattle”
* Umb. ueiro pequo
“men and cattle”
* Av. pasu.vira
“cattle and men” Why did Latin and
*Ved  pirusam pdsum Vedic innovate?

“man and cattle”



Calvert Watkins (1995) inherited IE formulas

* We may reconstruct [E LEXICALLY specified FORMULAS:
[MEN (*uiHré-) and LIVESTOCK (*peku-)] (= formulas as per Hainsworth)

* What is really fixed in IE formulas? The stable association of CONCEPTS (Watkins):
[MEN and LIVESTOCK] (lexical renewal is expected on several grounds)

* What makes IE formulas traditional? THEME (central part of symbolic culture)
[MEN and LIVESTOCK] = [MOVABLE WEALTH]

They were regularly used because they were considered TRUE by the speakers, part
of their shared knowledge of the world.



* formulaic expressions
* and semantic collocations

* generated by means of specific devices and techniques

= Indo-European Poetic Grammar



2 sides of Indo-European Comparative Poetics:

* Reconstructed formulaic expressions
and semantic collocations:

Indo-European Poetic Repertory

* In order to understand their deeper meaning:

Indo-European Poetic Grammar



Indo-European Poetic Grammar

e Sound:
* Meter

* Phonetic figures



Indo-European Poetic Grammar

*Sound:
* Meter: isosyllabic # quantitative # accentual

* Phonetic figures: alliteration # rhyme # assonance



Indo-European Poetic Grammar

* Meaning:
* Formulas and phraseology: easily reconstructable + allow for a typology

* Noun Phrases: [MEN and LIVESTOCK (*peku- : German Vieh)]

Lat. pastores pecuaque
Umb. ueiro pequo

Av. pasu vira



Indo-European Poetic Grammar
* Meaning:

* Formulas and phraseology: easy reconstruction + typology

* Verbal Phrases: [PROTECT — MEN + LIVESTOCK]

Lat. pastores pecuaque salva servassis

Umb. uiro pequo salua seritu




Poetic grammar: Epithets

Parry’s initial research focused on traditional epithets:

* 1oV §' adte Tpootetne Bed yAavkdmig Abvvy (1l. 1.206)
“Then in answer the goddess grey-eyed Athene spoke to him”

* WG €pat, ovd' dmibnae Oea yAavxdmig Advvy (Il. 2.166)

)

“So she spoke, nor did the goddess grey-eyed Athene disobey’

* goi 0' éml Todtov dvijxe Dea YAauxdmig Adnvy (Il.5.405)
“It was the goddess grey-eyed Athena who drove on this man”

GROUP OF WORDS: fe& yAawx@mic Ay ESSENTIAL IDEA: [ATHENA]



Epithets

*What is an epithet?

“An adjective indicating some quality or
attribute which the speaker or writer regards

as characteristic of the person or thing

described.”
(OED, s.v.)



Epithets

What is an epithet?
* An adjective

*indicating some quality or attribute which the
speaker or writer regards as characteristic

*of the person or thing described.



Epithets

What is an epithet?

* An adjective indicating some quality or attribute:
SWIFT]

IMMORTAL]

BROAD]

DARK]




Epithets

What is an epithet?

* An adjective indicating some quality or attribute:
* of the person or thing described:

SWIFT — HORSES]

IMMORTAL - GODS]

BROAD — EARTH]

'DARK — EARTH]




Epithets

What is an epithet?

* An adjective indicating some quality or attribute:

* of the person or thing described.

* which the speaker or writer regards as characteristic:
SWIFT — HORSES] NOT [SLOW] !
IMMORTAL — GODS] NOT [MORTAL] !
‘BROAD — EARTH] NOT [NARROW] !

DARK — EARTH] NOT [SHINING] !




Epithet + Noun

Several poetic phrases wich we reconstruct for PIE
are noun phrases of the type SUBSTANTIVE +
EPITHET (grammar: SUBSTANTIVE + ADJECTIVE):

SWIFT — HORSES)




[SWIFT — HORSES]

* Homeric Greek WKEEC (rtrtot
* Vedic Sankrit asavah asvas
e Avestan asauuo aspanho

Proto-Indo-European *(h,)okéues (h,)ékuds
“swift, quick horses”



[SWIFT — HORSES]

* Homeric Greek WKEEC (rtrrol
* Vedic Sankrit asavah asvas
* Avestan asauuo aspanho

Proto-Indo-European *(h,)6kéues (h,)ékuds
“swift, quick horses”



[SWIFT — HORSES]

* Homeric Greek WKEEC {rtrtot
* Vedic Sankrit asavah asvas
* Avestan asauuo aspanho

Proto-Indo-European *(h,)okéues (h,)ékuds
“swift, quick horses”



Epithet + Noun

Several poetic phrases wich we reconstruct for PIE
are noun phrases of the type SUBSTANTIVE +
EPITHET (grammar: SUBSTANTIVE + ADJECTIVE):

SWIFT — HORSES
IMMORTAL — GODS]




[ IMMORTAL — GODS]

e Latin immortales di

* Homeric Greek aBavatot Beol

* Vedic Sankrit amrta deva
Proto-Indo-European *n-mrto- deiuo-

“immortal god(s)”



[ IMMORTAL — GODS]

e Latin immortales di

* Homeric Greek adavatot Beol

* Vedic Sankrit amrta deva
Proto-Indo-European *n-mrto- dejuo-

“not-mortal god(s)”



[ IMMORTAL — GODS]

e Latin immortales di

* Homeric Greek aBavatot Beol

*Vedic Sankrit amfrta deva
Proto-Indo-European *n-mrto- dejuo-

“immortal god(s)”



[ IMMORTAL — GODS]

e Latin immortales di

* Homeric Greek aBavatot Beol

* Vedic Sankrit amrta devad
Proto-Indo-European *n-mrto- deiuo-

“immortal god(s)”



Epithet + Noun

Several poetic phrases wich we reconstruct for PIE

are noun phrases of the type SUBSTANTIVE +
EPITHET (grammar: SUBSTANTIVE + ADJECTIVE):

SWIFT — HORSES]
IMMORTAL — GODS]
BROAD - EARTH




[BROAD — EARTH]

* Greek gVpela XOwv
e Vedic urvi- ksa-
Proto-Indo-European *h,urHu-  d"éghom/d"g"m-

“broad earth”



[BROAD — EARTH]

* Greek gUpELL XOwv
e Vedic urvi- ksa-
Proto-Indo-European *h,urHu-  d"éghom/d"g"m-

“broad earth”



[BROAD — EARTH]

* Greek gvpela XOwv
* Vedic urvi- ksa-
Proto-Indo-European *h,urHu-  d"éghom/d"g"m-

“broad earth”



Epithet + Noun

Several poetic phrases wich we reconstruct for PIE
are noun phrases of the type SUBSTANTIVE +
EPITHET (grammar: SUBSTANTIVE + ADJECTIVE):

SWIFT — HORSES]
IMMORTAL — GODS]
BROAD — EARTH]
DARK — EARTH]




[DARK — EARTH]

e Hittite dankui tekan
* Homeric Greek HEA oLV yaia
* Old Irish donn domun

Proto-Indo-European [DARK — EARTH]



[DARK — EARTH]

e Hittite dankui tekan
* Homeric Greek HEAOLLVOL yaio
* Old Irish donn domun

Proto-Indo-European [DARK — EARTH]



[DARK — EARTH]

* Hittite dankui tekan
* Homeric Greek HEA oLV yoia
*Old Irish donn domun

Proto-Indo-European [DARK — EARTH]



Epithet + Noun

Several poetic phrases wich we reconstruct for PIE are
noun phrases of the type SUBSTANTIVE + EPITHET
(grammar: SUBSTANTIVE + ADJECTIVE):

* The epithet/adjective in these phrases is
ORNAMENTAL:

it does not add new information, everyone
knows that HORSES are SWIFT (and NOT SLOW)
and GODS are IMMORTAL (and NOT MORTAL).



Epithet + Noun

Several poetic phrases wich we reconstruct for PIE are
noun phrases of the type SUBSTANTIVE + EPITHET
(grammar: SUBSTANTIVE + ADJECTIVE):

* The epithet/adjective in these phrases is
ORNAMENTAL: it does not add new information,
everyone knows that HORSES are SWIFT (and NOT
SLOW) and GODS are IMMORTAL (and NOT

MORTAL).
* Why does everyone know that?



Epithet + Noun

Why does everyone know that?

* Because ei)ithets are formulas, they convey
traditional associations of concepts (= traditional
themes = verbal expressions of a traditional
culture)!

'HORSE] — [SWIFTNESS]
'GOD] — [IMMORTALITY]
'EARTH] — [BREADTH]
'EARTH] — [DARKNESS]




Epithet + Noun

e Epithet phrases are formulas, they convey traditional
associations of concepts (= traditional themes = verbal
expressions of a traditional culture)!

* According to Milman Parry’s definition of formula

“A group of words which is regularly used under the
same metrical conditions to express an essential idea’

 the ESSENTIAL IDEA of the epithet phrase
[SWIFT — HORSES] =

)



Epithet + Noun

* Epithet phrases are formulas, they convey traditional
associations of concepts (= traditional themes =
verbal expressions of a traditional culture)!

* According to Milman Parry’s definition of formula,
the ESSENTIAL IDEA of the epithet phrase

[SWIFT — HORSES] = [HORSES]



Epithet + Noun

* Epithet phrases are formulas, they convey
traditional associations of concepts (= traditional
themes = verbal expressions of a traditional
culture)!

* According to Milman Parry’s definition of formula,
the ESSENTIAL IDEA of the epithet phrase

[SWIFT — HORSES] = [HORSES]
[IMMORTAL — GODS]



Epithet + Noun

* Epithet phrases are formulas, they convey traditional
associations of concepts (= traditional themes = verbal
expressions of a traditional culture)!

* According to Milman Parry’s definition of formula, the
ESSENTIAL IDEA of the epithet phrase

SWIFT — HORSES] = [HORSES];
IMMORTAL — GODS] = [GODS];
BROAD — EARTH] =




Epithet + Noun

e Epithet phrases are formulas, they convey traditional

associations of concepts (= traditional themes = verbal
expressions of a traditional culture)!

According to Milman Parry’s definition of formula, the
ESSENTIAL IDEA of the epithet phrase

'SWIFT — HORSES] = [HORSES];
IMMORTAL — GODS] = [GODS];
'BROAD — EARTH] = [EARTH];
'DARK — EARTH] =




Epithet + Noun

e Epithet phrases are formulas, they convey traditional

associations of concepts (= traditional themes = verbal
expressions of a traditional culture)!

According to Milman Parry’s definition of formula, the
ESSENTIAL IDEA of the epithet phrase

'SWIFT — HORSES] = [HORSES];
IMMORTAL — GODS] = [GODS];
'BROAD — EARTH] = [EARTH];
'DARK — EARTH] = [EARTH]




FUN WITH EPITHETS



(4) FOURTH EPITHET

e RV 1.67.5a ajo na ksdm dadhdra prthivim

“Like Aja (Ekapad) he supportsthe broad earth”
* RV 1.89.4b: tan mata prthivi tat pita diyauh

“At this (let) Mother Earth, at this Father Heaven”
* Yasna 10.4: staomi. zgm. paraB@6im. paBangm.varaziianhuugm.

xvapargm. baraBrim. té. haoma. asaum

“This wide earth do | praise, expanded far (with paths),
the productive, the full bearing, thy mother, holy plant!

e Skald. 57 Hver eru jardarheiti? Hon heitir Jord [...] Fold [...]
“What are poetic terms for earth? She’s called Jord, Fold [...]”



(4) [BROAD (PIE *plth,-) — EARTH]

RV 1.67.5a ajo na ksam dadhdra prthivim

“Like Aja (Ekapad) he supportsthe broad earth”
* RV 1.89.4b: tan mata prthivr tat pita diyauh

“At this (let) Mother Earth, at this Father Heaven”
* Yasna 10.4: staomi. zgm. paradB8im. paBangm.varaziianhuugm.

xvapargm. baraBrim. té. haoma. asaum

“This wide earth do | praise, expanded far (with paths),
the productive, the full bearing, thy mother, holy plant!

e Skald. 57 Hver eru jardarheiti? Hon heitir Jord [...] Fold |[...]
“What are poetic terms for earth? She’s called Jord, Fold |...]"



(4) [BROAD (PIE *plth,-) — EARTH]

* RV 1.67.5a ajo na ksam dadhdra prthivim
“Like Aja (Ekapad) he supports the broad earth”
* Yasna 10.4: staomi. zgm. para®6im. paBangm.varaziianhuugm.

xvapargm. bara@rim. té. haoma. asGum

“This wide earth do | praise, expanded far (with
paths), the productive, the full bearing, thy mother,

holy plant!”
Formula [BROAD (PIE *p/th,-) — EARTH]:

EPITHET + NOUN formula



(4) [EARTH (PIE *plth,- ‘broad’)]

* RV 1.89.4b: tan mata prthivi tat pita diyauh
“At this (let) Mother Earth, at this Father Heaven”

e Skald. 57 Hver eru jardarheiti? Hon heitir Jord [...] Fold|...]
“What are poeticterms for earth? She’s called Jorg,
Fold|...]”

Substantive for [EARTH] is the reflex of a word for [BROAD] :
TRANSFERRED EPITHET



Transferred epithet

*What is a transferred epithet?

A lexical item which requires the assumption

of the prior existence of a fixed formula of

noun and epithet (substantive and adjective).
(Watkins 1995:156-7)



Transferred epithet

What is a transferred epithet?

*A lexical item:
Ved. Prthivi ‘Earth’ (‘the Broad one’)



Transferred epithet
What is a transferred epithet?

* A lexical item:
Ved. Prthivi ‘Earth’ (‘the Broad one’)

* which requires the PRIOR existence of a fixed formula of
noun and epithet (substantive + adjective):

RV 1.67.5a l...] ksam dadhdra prthivim
“he supports the broad earth”



Transferred epithets and gods’ names

Transferred epithets are often terms of the every-
day lexicon:

eLatin terra ‘earth, land’ < *ters-a- ‘the Dry one’
*Ved. marta- ‘man’ < *morto- ‘the Mortal one’
*Olr duine ‘man’ < *d"g"om-jo- ‘the Earthly one’



Transferred epithets and gods’ names

Transferred epithets are often terms of the every-
day lexicon: Latin terra ‘earth, land’, Ved. marta-
‘man’, Olr duine ‘man’.

BUT another lexical field which is very rich in
transferred epithets is:

RELIGIOUS or MYTHICAL PROPER NAMES



Transferred epithets and gods’ names

Lexical field which is rich in transferred epithets,
RELIGIOUS or MYTHICAL PROPER NAMES: Ved.
Prthivi ‘Earth’, Skr. Siva ‘god of Destruction’, Skr.
Buddha ‘Siddharta Gautama’.

* Epithets easily become proper names. The study of
religious/mythical proper names should ALWAYS

take into account traditional epithets.



Religious/Mythical Proper Names

Some linguists think that names of gods and
religious names in general can not be properly
analysed from the perspective of etymology.
Reasons:



Religious/Mythical Proper Names

Some linguists think that names of gods and
religious names in general may not be properly
analysed from the perspective of etymology.
Reasons:

1. Names of gods and mythical characters may
undergo distortions of various kind for various
reasons. E.g. tabooism, when the actual
name of a deity is avoided.



Religious/Mythical Proper Names

Some linguists think that names of gods and religious
names in general may not be properly analysed from the
perspective of etymology. Reasons:

1. Names of gods and mythical characters may undergo
distortions of various kind for various reasons. E.g.
tabooism, when the actual name of a deity is avoided.

Within Christianity:

the Almighty, the Lord, the Father NOT God
Oh my gosh! NOT Oh my God!



Religious/Mythical Proper Names

Reasons:

1. Names of gods and mythical characters may
undergo distortions of various kind for various
reasons. E.g. tabooism, when the actual name of

a deity is avoided.

2. Names do not always have a real connection with
the objects they refer to:



Religious/Mythical Proper Names

Reasons:

1.

Names of gods and mythical characters may undergo
distortions of various kind for various reasons. E.g.
tabooism, when the actual name of a deity is avoided.

Names do not always have a real connection with the
objects they refer to:

my birth name Riccardo (PGmc. *rik(j)a-hardu-
‘strongin rule’) does not imply | am ‘strongin rule’.



Religious/Mythical Proper Names

1. Names of gods and mythical characters may undergo
distortions of various kind for various reasons.

2. Names do not always have a real connection with the
objects they refer to.

*N.1is true (and can be a problem for linguists), but is n.2
true as well? Is there no difference between personal

names like Riccardo, Yusef, Meloni and religious or
mythical names like Prthivi, Siva and Buddha?


Riccardo Ginevra
Meloni


What’s in a name?

SO:

* A personal name given at birth does not (usually) tell us anythingabout the
actual qualities associated with the person who bears the name.

* Within systems of meanings and semantic associations (= semiotic systems,
such as poeticlanguage, mythology, religion), HOWEVER, names do mean
something.

 Mythological names ALMOST ALWAYS have meaning: sometimes we are able to
actually understand it, sometimes we are not. Never meaningless names for
GODS: you do not call a GOD Riccardo or Yusef or Meloni

* Unless these proper names have acquired a specific meaning, e.g. [PRESIDENTE].
In that case, you may call the supreme GOD Meloni (of the UNIVERSE).


Riccardo Ginevra
Meloni

Riccardo Ginevra
Meloni

Riccardo Ginevra
PRESIDENTE


